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FOREWORD 


13  R-  Max  a.  Goldstein,  in  1914,  founded  the  Central 
Institute  for  the  Deaf,  in  St.  Louis,  Missouri.  Early  in  his 
career  as  an  otolaryngologist,  he  evidenced  a  great  sympathy 
and  interest  in  the  deaf  and  desired  to  be  of  service  to  such 
handicapped  persons.  Though  engrossed  in  his  practice.  Dr. 
Goldstein  still  had  time  to  indulge  his  hobby  of  collecting 
medical  books,  paintings,  drawings  and  prints  which  he  ac¬ 
quired  in  Europe  and  America.  He  planned  to  dispose  of 
his  collection  so  that  the  proceeds  from  its  sale  could  be  used 
to  provide  free  scholarships  for  deaf  children  in  the  Institute 
which  he  founded. 

The  proceeds  of  this  sale  are  therefore  bequeathed  to 
the  Central  Institute  for  the  Deaf  in  accordance  with  Dr. 
Goldstein's  wish. 
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CONDITIONS  OF  SALE 


The  property  listed  in  this  catalogue  will  be  offered  and  sold  subject  to 
the  following  terms  and  conditions: 

1.  The  word  “Galleries,”  wherever  used  in  these  Conditions  of  Sale 
means  the  Kende  Galleries,  Inc. 

2.  The  Galleries  have  exercised  reasonable  care  to  catalogue  and  describe 
correctly  the  property  to  be  sold,  but  they  do  not  warrant  the  correctness 
of  description,  genuineness,  authenticity. or  condition  of  said  property. 

3.  The  Galleries  reserve  the  right  to  withdraw  any  article  from  sale 
for  any  reason  whatsoever  before  the  article  is  offered  for  sale. 

4.  Unless  otherwise  announced  by  the  auctioneer  at  the  time  of  sale, 
all  bids  are  to  be  for  the  lot  as  a  whole  and  as  numbered  in  the  catalogue. 

5.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer. 
In  the  event  of  any  dispute  between  bidders,  the  auctioneer  may,  in  his 
discretion,  determine  who  is  the  successful  bidder,  and  his  decision  shall 
be  final;  or  the  auctioneer  may  reoffer  and  resell  the  article  in  dispute. 

6.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article 
offered,  or  which  is  merely  a  nominal  or  fractional  advance  over  the 
previous  bid,  may  be  rejected  by  the  auctioneer,  in  his  discretion,  if  in 
his  judgment  such  bid  would  be  likely  to  affect  the  sale  injuriously. 

7.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be 
given  to  the  Galleries  immediately  following  the  sale  thereof,  and  pay¬ 
ment  of  the  whole  purchase  price,  or  such  part  thereof  as  the  Galleries 
may  require,  shall  be  immediately  made  by  the  purchaser  thereof.  If  the 
foregoing  condition,  or  any  other  applicable  condition  herein,  is  not 
complied  with,  the  sale  may,  at  the  option  of  the  Galleries,  be  cancelled, 
and  the  article  or  lot,  reoffered  for  sale. 

8.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale, 
or  sale  without  reserve,  consignors  reserve  the  right  to  bid. 

9.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest 
bidder  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the 
property  is  at  the  purchaser’s  sole  risk  and  responsibility. 

10.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of 
the  third  day  following  the  sale  may  be  turned  over  by  the  Galleries 
to  a  carrier  to  be  delivered  to  a  storehouse  for  the  account  and  risk  of 
the  purchaser,  and  at  his  cost.  If  the  purchase  price  has  not  been  so  paid 
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in  full,  the  Galleries  may  cither  cancel  the  sale,  and  any  partial  payment 
already  made  shall  be  retained  by  the  Galleries  as  liquidated  damages,  or 
they  may  resell  the  same  without  notice  to  the  buyer  and  for  his  account 
and  risk,  and  hold  him  responsible  for  any  deficiency. 

11.  Property  purchased  will  be  delivered  only  on  presentation  of  a 
receipted  bill.  The  Galleries  reserve  the  right  to  make  delivery  to  any 
person  presenting  such  receipted  bill.  If  a  receipted  bill  is  lost  before 
delivery,  the  buyer  should  immediately  notify  the  Galleries. 

12.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered 
or  cannot  be  delivered  in  as  good  condition  as  the  same  may  have  been  at 
the  time  of  sale,  the  sale  will  be  cancelled  without  any  liability  to  the 
Galleries  and  any  amount  that  may  have  been  paid  on  account  of  the 
sale  will  be  returned  to  the  purchaser. 

13.  In  addition  to  the  purchase  price,  they  buyer  will  be  required  to 
pay  the  Federal,  State  and  local  taxes  now  or  hereafter  imposed  upon 
the  sale  of  the  article  or  articles,  unless  the  buyer  is  exempt  from  the 
payment  thereof. 

14.  The  Galleries,  subject  to  these  Conditions  of  Sale  and  to  such 
terms  and  conditions  as  they  may  prescribe,  but  without  charge  for  their 
services,  will  undertake  to  make  bids  for  responsible  parties  approved  by 
them.  Requests  for  such  bidding  must  be  given  with  such  clearness  as 
to  leave  no  room  for  misunderstanding  as  to  the  amount  to  be  bid  and 
must  state  the  catalogue  number  of  the  item  and  the  name  or  title  of  the 
article  to  be  bid  on.  The  Galleries  reserve  the  right  to  decline  to  under¬ 
take  to  make  such  bids. 

15.  The  records  of  the  Galleries  are  in  all  cases  to  be  considered  final. 

16.  The  Galleries  will  facilitate  the  employment  of  carriers  and  packers 
by  purchasers,  but  will  not  be  responsible  for  the  acts  of  such  carriers 
or  packers  in  any  respect  whatsoever. 

17.  These  Condition  of  Sale  cannot  be  altered  except  in  writing  by 
the  Galleries  or  by  public  announcement  by  the  auctioneer  at  the  time 
of  sale. 

SALES' CONDUCTED  BY  L.  A.  CRACO  AND  T.  J.  MULDOON 

Kende  Galleries  at  Gimbel  Brothers 
33  rd  street  8  BROADWAY  •  NEW  YORK 
1  1  th  Floor 

Telephone  PENNSYLVANIA  6-5185  Cable  Kendartgai 
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Your  attention  is  invited  to  the  Conditions  of  Sale  on  Pages  6  and  7 

of  this  Catalogue. 


SATURDAY,  DECEMBER  9,  1944  at  2:15  P.  M. 

CATALOGUE  NUMBERS  1  TO  106  INCLUSIVE 


BARBIZON  SCHOOL 

•  AND  OTHER 

FRENCH  SCHOOLS  OF  THE  XIX  CENTURY 
LOUIS  GABRIEL  EUGENE  ISABEY  French:  1803-1886 

1.  FALAISES  NORMANDES.  Oil  Study.  Steep  rocky  coast  with  white  houses  at 
the  nearest  crest  extending  into  a  hazy  distance,  at  right;  an  expanse  of  light  blue 
sea  below  the  high  vault  of  a  cloudy  sky.  Signed  at  lower  right  with  initials,  E.  J. 

Paper,  15^2  x  12%  inches 


EUGENE  LOUIS  BOUDIN  French:  1825-1898 

y' 

2.  FISHERMAN’S  CART.  A  red-wheeled  cart  drawn  by  two  brown  horses  has 
backed  up  to  the  stern  of  a  fishing-cutter  on  a  sandy  beach;  several  men  are  seen 
unloading  the  cutter’s  catch  into  the  cart;  a  stretch  of  blue  sea  in  the  background. 
Signed  at  lower  right,  E.  Boudin.  Panel,  6%  x,  8%  inches 


JEAN  JACQUES  HENNER  French:  1829-1905 

3.  WOMAN’S  PORTRAIT.  Oil  Study.  Portrait  of  a  red-haired  woman,  in  profile 
to  left,  in  white  buffing  collar  and  red  draped  cloak;  dark  background. 

Panel,  10%  x  7%  inches 

/ 

PAUL  DELAROCHE  French:  1797-1856 

4.  WOMAN’S  HEAD.  A  young  blonde  with  jeweled  hairdress,  wearing  a  pearl  neck¬ 
lace  and  stiff,  lace-edged  collar,  looking  upwards  to  right.  Signed  P.  Delaroche. 

16  X  13  inches 

Note:  This  picture  is  a  study  of  one  of  the  Ladies  in  Waiting,  from  the  artist’s  great 
painting  “The  Death  of  Queen  Elizabeth”  in  the  Louvre,  Paris,  painted  in  1827. 

From  Collection  Thomas  Robinson,  1886. 

From  Collection  Henry  Thomas  Chapman,  New  York,  1916. 
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GEORGES  MICHEL  French:  1763-1843 

G^  5.  APPRO ACH IIS G  STORM.  A  small  village  with  a  number  of  windmills  amidst 
green,  soft  rolling  country  below  a  high  vault  of  stormy  sky;  a  slant  of  pale  sunshine 
breaking  through  the  dark  clouds  and  lighting  up  the  fields  at  left. 

13'4i  ^  Ifilf?  inches 

From  Collection  B.  R.  Redman,  1914. 


JULES  DUPRE  French:  1857-1910 

6.  LANDSCAPE.  A  flowering  meadow,  bordered  by  thick  bushes  at  right,  and  a 

cluster  of  slender  trees,  at  left;  glimpses  of  deep  blue  sky  and  white  clouds  between 

branches.  Signed  at  lower  right,  Jules  Dupre.  1214  x  16  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 

Note:  Memorandum  on  back  states,  that  this  picture  was  purchased  at  the  Dupre 
Estate  Sale  in  Paris.  1890. 

JEAN  FRANgOIS  MILLET  French:  1814-1871 

7.  “LES  EALAISES  DU  BOULOGNE  A  CINQ  HEUR  DU  SOIR.”  A  peasant  woman 

and  a  child  walking  towards  the  observer  on  a  rocky  height,  at  center;  several  build¬ 
ings  and  trees,  at  left,  glowing  in  the  late  afternoon  sunshine  which  reflects  on  a 
stretch  of  distant  sea  with  sailboats.  Signed  at  lower  right,  “Souvenir  d’Amitie  a 
Chigot  J.  F.  Millet.”  Paper  on  canvas,  9%  x  14  inches 

Purchased  for  Mr.  Chapman  in  1887  from  Mr.  Chigot  by  Mr.  P.  E.  Rudell,  the  artist. 
From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


ALEXANDER  GABRIEL  DECAMPS  French:  1803-1869 

8.  ARABIAN.  Standing  figure  of  an  Arab  in  bright  red,  hooded  burnus  and  white 
turban,  reading  an  announcement,  which  is  posted  on  a  sun-lit  orange  colored  wall 
in  the  background.  Signed  at  right  with  initials  D  C. 

Academy  hoard,  13%  ^  6%  inches 

^  From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 

CONSTANTIN  TROYON  French:  1810-1865 

9.  SHEEP.  Three  sheep  standing  on  a  lawn,  which  is  bordered  by  thick  woods  in 
bright  sunshine.  Signed  at  lower  left,  with  initials,  C.  T.  Panel,  10  x  14  inches 

,  From  Collection  Murietta,  London,  1893. 

Exhibited  at  Goupil’s  Troyon  Exhibition,  Paris,  1894. 

From  Collection  Edward  M.  Knox,  New  York,  1906. 

From  Collection  Emerson  McMillin,  New  York,  1913. 
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JULES  DUPRE  French:  1811-188S> 

10.  SOUS  BOIS.  A  Woodland  Study.  Blooming  heather  bushes  growing  on  a 
grassy  clearing  bordering  thick  woods.  Signed  at  lower  left,  J.  Dupre.  12  x  16  inches 
From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 

Note:  On  the  l)ack  the  following  hand-written  note:  “This  picture  was  bought  for 
me  at  the  sale  of  the  studio  effects  of  Jules  Dupre  in  Paris,  II.  H.  Chapman,  Brooklyn, 

New  York”. 


z' 

FERDINAND  VICTOR  EUGENE  DELACROIX  French:  1798-1863 

11.  LION  AND  SERPENT.  A  lion  reclining  on  his  side  in  a  cave,  holding  a  hissing 
green  snake  in  his  front  paws;  a  luminous  sunset  sky,  deepening  into  flaming  red  at 
the  horizon,  appears  in  the  opening  of  the  cave.  Signed  at  lower  right,  Euc  Dela¬ 
croix.  161/2  ^21%  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 

^  Note:  An  aquarelle  study  of  the  same  subject  probably  a  preliminary  work  for 

this  painting,  is  published  in  Alfred  Robaut,  L’Oeuvre  Complet  de  Eugene  delacroix, 
Paris,  1885,  No.  985,  p.  258. 


CONSTANTIN  TROYON  French:  1810T865 

12.  LANDSCAPE  WITH  W ATEREALL.  Oil  Study.  Fast  mountain  water  rushing 
forth  from  right,  forming  a  foaming  waterfall  over  boulders;  in  the  shade  of  dense 
woods.  Signed  with  initials  at  lower  left,  C.  T.  8i/^  x  131/0  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


/ 

NARCISSE  VIRGILE  DIAZ  DE  LA  PENA  French:  1807-1876 

13.  LANDSCAPE.  A  small  pond  with  clusters  of  trees  on  either  side  and  a  hunts¬ 
man  with  his  dog  in  the  right  foreground;  fields  in  the  middle  distance,  beyond  the 
pond;  a  slant  of  sunlight  breaking  through  dark  storm  clouds  and  reflecting  on  the 
water.  Signed  at  lower  right,  N.  Diaz.  6^6  x  9  inches 
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[Number  14] 


AUGUSTIN  THEODULE  RIBOT  French:  1823-1891 

14.  LA  FLUXION.  Bust-length  portrait  to  right  of  an  elderly  peasant  woman, 
suffering  from  a  cold,  wearing  a  black  shawl,  edged  with  white;  broad  light  falls  on 
the  right  half  of  the  face,  leaving  the  left  half  in  transparent  shade;  olive  background. 
Signed  at  lower  left,  Ribot.  11%  x  814  inches 

From  Bernheim,  Jeune  et  fils,  Paris. 

From  Collection  William  Merrit  Chase,  1917. 


[see  illustration j 
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[Number  15] 


JEAN  LOUIS  ERNEST  MEISSONIER  French:  1815-1891 

15,  MOUNTED  OFFICER.  Oil  Study.  French  officer  dashing  forward  on  a  brown 
horse,  swinging  his  sword  and  calling  out  a  command.  Signed  with  initials  at  lower 
left,  EM.  lx  5^2  inches 

Note:  One  of  the  figure  studies  by  the  artist  for  his  painting,  “1807,”  at  the 
Metropolitan  Museum,  New  York. 

[see  illustration] 
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[Number  16] 


ADOLPHE  JOSEPH  THOMAS  MONTICELLI  French:  1824-1886 

16.  GIRLS.  A  group  of  four  girls  in  rococo  costume  of  rich  colors,  before  a  back¬ 
ground  of  dark  woods;  two  of  the  girls  seated,  two  standing;  a  dog  reclining  in  the 
foreground.  Signed  at  lower  left,  Monticelli.  Panel,  14^,/2  x  lO^A  inches 


[see  illustration] 
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[Number  17] 


JEAN  LOUIS  FORAIN  French:  1852-1931 

17.  GIRL  IN  PINK  DRESS.  Bust-length  portrait  of  a  young  girl  with  brown  bobbed 
hair  and  bangs,  the  head  slightly  inclined  and  turned  to  the  left,  in  a  pink  dress; 
pale  green  background.  Signed  at  lower  right,  Forain  1922. 

Canvas  on  academy  board,  16]/^  x  12%  inches 
(Property  of  Mrs.  Max  A.  Goldstein.) 

[see  illustration] 
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[Number  18] 


ALEXANDRE  GABRIEL  DECAMPS 


French:  1803-1860 


18,  THE  VILLAGE  PRIEST.  A  brown-clad  abbe,  stopping  in  tbe  narrow  village 
street  to  talk  to  a  young  mother,  who  carries  her  baby  in  her  arms,  and  is  followed 
by  a  little  girl  and  a  boy  on  whose  head  the  priest  rests  his  hand;  a  staircase  at  left 
leading  to  a  cottage  with  people  watching  the  scene  in  the  street  from  the  doorway. 
Signed  with  initials  at  lower  left,  A.G.D.  13  x  9^/2  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


[see  illustration] 
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[Number  19] 


ANTOINE  VOLLON  French:  1833-1900 

19.  STILL  LIFE.  An  arrangement  of  dead  fish  and  sea  shells  before  a  barrel  and 
shining  brass  bowls;  a  half-filled  green  wine  flask  and  a  pitcher  on  a  white  cloth, 
thrown  over  the  barrel,  at  right.  Signed  at  lower  left,  A  Vollon. 

1514  ^  13^  4  inches 

[see  illustration] 
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[Number  20] 


JEAN  FRANgOIS  MILLET  French:  1814-1874 

20.  A  CARPENTER  GOING  TO  WORK.  Figure  of  a  young  man  in  cap,  blue  coat, 
white  shirt,  with  red  tie  and  apron;  carrying  a  carpenter’s  saw  and  tools;  olive  back¬ 
ground.  Signed  at  lower  left  with  initials,  J  F  M.  Cradled  panel,  14  x  8%  inches 
The  picture  was  bought  by  Mr.  H.  T.  Chapman  from  the  artist’s  estate  in  Paris,  1879. 
From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


[see  illustration] 
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[Number  21] 


ji"- 

CHARLES  FRANCOIS  DAUBIGNY  French:  1817-1878 

21  LANDSCAPE.  The  sinking  sun  and  drifting  clouds  reflect  on  the  mirror-like 
surface  of  a  lake,  with  densely  wooded  banks;  a  woman  on  the  right  hank  looking 
over  the  lake;  a  row  of  ducks  in  the  foreground.  Signed  at  lower  right,  Daubigny. 

10'14  A  18  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 

[see  illustration] 
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[Number  22] 


THEODORE  ROUSSEAU 


French:  1812-1867 


22.  SUNSET.  At  the  edge  of  a  meadow,  which  lays  in  deep  shade,  a  row  of  densely 
foliated  trees  screening  a  flaming  sunset  sky,  with  banks  of  clouds  glowing  in  the  red 
light.  Signed  at  lower  left,  Th.  Rousseau.  1414  ^  9%  inches 

Exhibited  at  the  Lewis  and  Clark  Exhibition,  1905. 

Exhibited  at  the  Worcester  Art  Museum,  1909. 

Exhibited  at  the  Alaska  Exposition,  1909. 

From  Colleetion  Henry  Thomas  Chapman,  New  York,  1913. 


[see  illustration] 
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n  cfQ 


CONSTANTIN  TROYON  French:  1810  1865 

23.  LANDSCAPE  WITH  GOATS.  Two  goats  on  a  sandy  slope;  the  billy  goat  stand¬ 
ing  at  center  foreground,  the  brown  goat  walking  upwards;  a  windmill  on  high 
round,  at  left,  outlined  before  a  sky  with  heavy  storm  clouds.  Signed  at  lower  left, 
.  Troyon.  251/^  X  21  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


[see  illustration] 
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NARCISSE  VIRGILE  DIAZ  DE  LA  PENA  Erench:  1807-1876 

24.  HAPPY  FAMILY.  The  young  parents  in  red  costumes,  seated  under  a  slender 
tree  in  fall  foliage;  a  blonde  little  girl  bending  over  the  woman’s  lap,  looking  at  a 
brown  and  white  dog;  a  small  pond  in  the  immediate  foreground;  deep  blue  sky, 
with  a  bank  of  white  clouds.  Signed  at  lower  left,  N.  Diaz.  Panel,  18  x  13  inches 
(Property  of  Mrs.  Max  A.  Goldstein.) 


[see  illustration] 
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[Number  25] 


JEAN  BAPTISTE  CAMILLE  COROT 


French:  1796-1875 


25.  SOLEIL  COUCHANT  SUR  LES  BORDS  DE  LA  SCARPE.”  A  quiet  river  be¬ 
tween  soft,  wooded  banks;  a  figure  in  white  in  a  rowboat,  which  is  moored  near  the 
embankment,  in  the  right  foreground;  the  last  glow  of  the  sinking  sun  seen  at  the 
horizon,  screened  by  the  top  of  feathery  birch  trees.  Signed  at  lower  left,  Corot. 

Panel,  10V4  ^  ISV^  inches 

(Property  of  Mrs.  Max  A.  Goldstein.) 

From  Durand-Ruel,  New  York, 

Exhibited  at  the  City  Art  Museum  of  St.  Louis  at  the  “Exhibition  of  Paintings  owned 
in  St.  Louis,”  1912. 

Described  and  illustrated  in  Alfred  Robaut,  L’Oeuvre  de  Corot,  Paris,  1905,  Number 
2255,  p.  344. 

[see  illustration] 
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[Number  26] 


/ 

JEAN  BAPTISTE  GREUZE  French:  1725-1805 

26.  PORTRAIT  OF  A  YOUNG  GIRL.  Pretty  young  girl  with  blue  eyes  and  reddish 

curly  hair,  seen  at  full-face  and  bust-length,  holding  a  small  brown  and  white  dog 

in  her  arms;  a  blue  scarf  draped  over  her  right  shoulder.  16  x  12%  inches 

From  Collection  Lord  Conningshy,  Hampton  Court,  Herefordshire. 

From  Collection  Guy  R.  Bolton,  New  York,  1912. 

Note:  Inscribed  on  the  back;  “Appartenant  a  Mon.  Le  Due  de  Nanteuil.  Feint 
par  Greuze.” 


[see  illustration] 
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FERDINAND  VICTOR  EUGENE  DELACROIX  Erench:  1798-1863 
27.  THE  ENTOMBMENT  OE  CHRIST.  Oil  Studv.  The  body  of  Christ  is  lowered 
in  the  tomb,  laying  on  a  white  cloth;  an  old  man  with  white  beard  and  turban  and  a 
half-nude  slave  with  dark  red  mantle,  bending  forward,  grasping  the  cloth  and  Christ’s 
right  arm;  Maria,  in  rose  gown  and  flowing  golden  hair,  kneeling  in  the  left  fore¬ 
ground,  opening  her  arms  to  reach  down  at  the  feet  of  the  body.  28  x  23%  inches 
(Property  of  Mrs.  Max  A.  Goldstein.) 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 

Exhibited  at  the  City  Art  Museum,  St.  Louis,  at  the  Loan  Exhibition,  1913. 

Published  in  Alfred  Robaut,  L’Oeuvre  Complet  de  Eughie  Delacroix,  Paris,  1885; 
Number  1380,  p.  371. 

[see  illustration"! 
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OTHER  EUROPEAN  SCHOOLS 

of  the 

NINETEENTH  CENTURY 


EUGENE  JOSEPH  VERBOECKHOVEN  Belgian:  1799-1881 

28.  THE  WHITE  HORSE.  Interior  of  a  barn;  a  dappled  white  horse,  feeding  from 
a  trough  at  center;  a  small  black  dog  sitting  on  the  floor  in  the  foreground.  Signed 
at  lower  left,  Eugene  Verboeckhoven.  Panel,  6%  x  8  inches 

(Property  of  Mrs.  Max  A.  Goldstein.) 


f  ALFRED  STEVENS  Belgian:  1828-1906 

29.  SHORE  LANDSCAPE.  Red-roofed  houses,  between  green  trees  on  a  soft  slope, 
seen  rising  beyond  a  stretch  of  blue  sea  with  sailboats  and  rowboats;  under  a  high 
vault  of  blue  sky  with  drifting  white  clouds.  Signed  at  lower  left,  A  Stevens. 

12  X  914  inches 


WILHELM  LEIBEL  German:  1844-1900 

/  30.  STUDY  OF  A  BAVARIAN  PEASANT .  A  bearded  man  in  white  shirt  sleeves, 

red  vest,  short  brown  trousers  and  high-crowned  felt  hat,  sitting  on  the  ground,  lean¬ 
ing  against  a  rock,  resting  his  right  hand  on  his  knee;  a  glimpse  of  blue  sky  screened 
by  overhanging  branches  at  right.  Signed  at  upper  left,  Wm  Leibl. 

1014  ^  814  inches 

From  Collection  Anna  M.  Laise  Phillips,  1926. 


JOSEPH  ISRAELS  Dutch:  1824T911 

31.  WOMAN’S  PORTRAIT.  An  elderly  woman  in  three-quarter  profile;  a  black 
veil  over  the  slightly  bent  head  and  a  tight-fitted  white  collar  on  her  dress;  dark 
background.  Signed  at  lower  left,  Josef  Israels.  Panel,  8  a;  6  inches 


THUR  NIKOLAUS  VON  CEDERSTROM  Swedish:  1843- 

32.  THE  MUSICAL  COOK.  Knee-length  figure  of  a  well-rounded  man  in  shirt 
sleeves,  red  waistcoat,  white  apron  and  cook’s  cap,  sitting  before  a  paneled  wall  with 
pewter  implements  at  the  cornice,  playing  a  bassoon.  Signed  at  lower  left,  Th. 
Cederstrom.  Panel,  914  ^  8  inches 
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[Number  33] 


HENDRICK  JOHANNES  WEISSENBRUCH 


Dutch:  1824-1903 


33.  INTERIOR  OF  A  BARN.  In  a  barn,  roofed  with  heavy  rafters,  a  number  of 
chickens  are  seen  scratching  in  the  straw  in  the  foreground;  a  water-pump  and  barrels 
before  the  gray  back  wall.  Signed  at  lower  left,  H.  J.  Weissenbruch. 

Panel,  7%  x  11%  inches 

[see  illustration] 
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[Number  34] 


JOAQUIN  SOROLLA  Y  BASTIDA  Spanish:  1862-1923 

34.  THE  BEACH  OF  VALENCIA.  Oil  Sketch.  Tall  figure  of  a  padre,  turning  the 
back  to  the  observer,  standing  on  a  narrow  strip  of  beach  at  the  immediate  right 
foreground,  gazing  at  a  group  of  bathing  children  in  the  blue  sea  at  left;  sailboats 
at  the  horizon.  Signed  and  inscribed  at  lower  left:  “J.  Sorolla  B.  a  mi  amigo 
W.  M.  Chase.  Primer  Apunte  para.  Triste  Heremcia,  1906.” 

From  William  Merrit  Cbase,  New  York. 

From  Julius  Weitzner  Galleries,  New  York. 

From  Ch.  H.  and  Mary  F.  S.  Worcester,  Chicago. 

Exhibited  at  the  Spanish  Society,  New  York,  1909;  Sorolla  Exhibition. 

(Property  of  Mrs.  Max  A.  Goldstein.) 

Note:  The  painting  “Triste  Heremcia  (sad  inheritance)  to  which  the  artist  refers 
in  his  dedication  to  William  Merrit  Chase,  is  at  present  at  the  Church  of  the  Ascension, 

New  York,  Fifth  Avenue  and  10th  Street,  and  represents  a  group  of  children  from  an 
orphanage,  whom  the  padre  at  the  beach  supervises  while  bathing  on  the  beach  of  Valencia. 

[see  illustration] 
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[Number  35] 


J 

MARIANO  FORTUNY  Y  GARBO  Spanish  :  1841-1874 

35.  THE  SCHOOLMASTER.  Bust-length  portrait  of  an  elderly  man,  the  head  turned 
to  right,  in  black  coat  with  white  collar  and  red  cloak  over  the  left  shoulder;  he  is 
looking  through  gold-rimmed  spectacles  with  deep  set,  keen  eyes;  a  few  colorful 
brush-strokes  at  the  dark  background.  Signed  at  upper  right,  FoRTUNY. 

Panel,  x  7%  inches 

From  Collection  Clement  A.  Griscom,  1914. 

[see  illustration] 
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[Number  36] 


/ 


EUGENE  JOSEPH  VERBOECKHOVEN  Belgian:  1799-1881 

36.  SHEEP  IN  LANDSCAPE.  A  reclining  mother  sheep  and  two  lambs  by  a  fence 
on  a  pasture  in  the  right  foreground;  a  flock  of  sheep  and  a  shepherdess  returning 
to  a  village  in  the  left  distance,  below  a  blue  sky  with  white  cumulus  clouds.  Signed 
at  lower  right,  Eugene  Verboeckhoven.  171/2  23]/2  inches 


[see  illustration] 
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[Number  37] 


JOSEPH  ISRAELS  Dutch:  1824-1911 

37.  PORTRAIT.  Half-length  portrait  of  a  blonde  woman,  in  white  cap  and  dark 
gjDwn,  resting  her  chin  on  the  right  hand;  she  is  seated  by  a  window,  thoughtfully 
gazing  in  the  distance.  Signed  at  lower  left,  J.  Israels.  30  x  25  inches 

[see  illustration] 
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[Number  38] 


/ 

ALOYS  ERDTELT  German:  1851- 

38.  GRANDMOTHER  AND  GRANDCHILD.  A  husky  smiling  baby,  wrapped  in  a 
red  coverlet,  held  by  a  white-capped  old  woman,  is  struggling  to  escape  her  caresses; 
dark  background.  Signed  at  upper  left,  Aloys  Erdtelt  84. 

30  X  25  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


[see  illustration] 
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ANDERS  LEONARD  ZORN  Swedish  :  1860-1920 

39.  THE  SNAKE-CHARMER.  A  bearded  Hindu,  in  white  turban  and  green  draped 
mantle,  seen  at  bust-length  in  bold  profile,  holding  his  hands  before  him,  his  eyes 
cast  down;  shaded  olive  background.  Signed  at  lower  left,  A.  Zorn.  22  x  18  inches 

[see  illustration] 
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[Number  40] 


CHRISTIAN  KROHG 


Norwegian:  1852-1925 


40.  HEAVY  SEA.  Bearded  seaman  in  leather  jacket  and  southwester  at  the  oar  of 
a  lifeboat,  which  fills  the  immediate  foreground,  anxiously  looking  at  a  sailboat 
about  to  disappear  beyond  a  towering  wave,  at  right;  below  a  grey  storm  sky.  Signed 
at  lower  right,  C.  Krohg.  22  x  30  inches 

[see  illustration] 
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ADOLPH  TIDEMAND  Norwegian:  1814-1876 

41.  THE  FARE-WELL.  A  blonde  boy,  with  a  stick  in  his  left  hand  and  a  bundle  . 
tied  in  a  kerchief  hung  over  his  shoulder,  holding  out  his  right  hand  to  the  father, 
who  grasps  it  affectionately  with  both  his  hands,  while  the  mother,  standing  back 
of  him,  is  drying  her  tears  with  her  apron;  the  scene  takes  place  at  the  steps  of  a 
Norwegian  log-house,  part  of  which  is  seen  at  left,  amidst  a  wooded  mountainous 
landscape  below  a  blue  sky.  The  three  figures  are  clad  in  the  traditional  Norwegian 
national  costumes  of  the  early  19th  century.  Signed  at  lower  left  edge,  A.  Tidemand. 

Circular  canvas:  diameter,  2014  inches 

Note:  The  works  of  this  artist  are  very  rarely  offered  for  sale  and  are  highly  esti¬ 
mated  especially  by  Norwegian  collectors;  descriptive  paintings  of  Norwegian  folk  lore 
of  this  period  are  exceedingly  rare. 

[see  illustration] 
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ENGLISH  SCHOOL 


JOHN  CONSTABLE  English  :  1776-1837 

'^2.  LANDSCAPE.  Oil  Sketch.  A  lonesome  figure  in  red,  sitting  in  the  shade  of  a 
spreading  tree,  on  high  ground,  gazing  over  a  valley;  helow,  a  blue  sky,  with  cumulus 
clouds.  8  a;  12  inches 


GEORGE  CRUIKSHANK  (Attributed  to)  English:  1792-1878 

43  SOUTHWALK  FAIR.  IN  THE  DAY  TIME;  AT  NIGHT.  Pair  of  Paintings. 
Crowded  and  animated  scenes  at  the  fair,  with  jugglers,  acrobats,  circus-girls,  merry- 
go-rounds,  bands  and  refreshment  stands;  a  large  crowd  of  people  of  all  walks  of 
life  and  ages  watches  the  performances;  the  silhouette  of  the  town  in  the  background. 

Panel,  9%  x  13%  inches 


SIR  WILLIAM  BEECHEY  (Attributed  to)  English:  1753-1839 

44.  PORTRAIT  OF  A  LADY.  At  bust-length,  to  three-quarter  right;  a  young  woman 
with  chestnut  hair  parted  in  the  middle  and  arranged  crown-like  with  a  braid,  wear¬ 
ing  pearl  earrings  and  low-cut,  pale  blue  gown  and  red  shawl;  shaded  brown  back¬ 
ground.  Panel,  16  x  13  inches 


GEORGE  TRAVERS  English:  XIX  Century 

45.  LANDSCAPE  WITH  FIGURES.  On  a  cobblestone  road  leading  along  the  sea¬ 
shore,  men  on  horseback  and  women  with  baskets  meet,  on  their  way  from  and  to 
sailing  vessels,  moored  in  the  distance,  at  left;  under  a  high  vault  of  blue  sky  with 
banks  of  strato  clouds.  Signed  at  lower  right,  Travers.  14  x  18  inches 


ENGLISH  SCHOOL  XVHI  Century 

46.  PORTRAIT.  A  young  man,  to  right,  in  powdered  wig,  black  coat  and  white 
shirt  and  collar;  dark  background.  30  v  25  inches 


^  GEORGE  MORLAND  (Attributed  to)  English:  1763-1804 

47.  THE  GYPSY  CAMP.  A  gypsy  woman  with  a  young  child  on  her  lap  and  an¬ 
other  Ijeside  her  siting  on  a  basket,  at  center  by  a  tent  in  which  a  hoy  is  laying 
asleep;  five  other  gypsy  hoys  gathering  wood  and  building  a  campfire  under  a  grove 
of  tall  trees  at  left;  two  donkeys  at  right  foreground;  vista  of  a  landscape  at  right 
background.  IS^/l  x  25%  inches 


FRANCIS  COTES  (Attributed  to)  English:  1726-1770 

48.  PORTRAIT  OF  A  LADY.  Bust-length  figure  of  a  young  woman  with  loosely 
curling  brown  hair  falling  on  her  neck,  the  head  turned  to  the  right;  she  wears  a 
cinnamon-colored  satin  gown,  inset  with  green  at  the  breast  and  trimmed  with  a 
transparent  white  ruffled  plastron;  medium  brown  background.  23%  x  18%  inches 

^  / 

\  SIR  WILLIAM  BEECHEY  (Attributed  to)  English:  1753-1839 

49.  PORTRAIT  OF  AN  OFFICER.  Young  officer,  seen  at  bust-length  to  half  right, 
in  red  coat  with  gold  epaulettes  and  buttons,  and  wing  collar;  brown  background. 

Panel,  16  x  12%  inches 


/  > 


RICHARD  PARKER  BONINGTON 


English:  1801-1828 


50.  REVERIE.  A  seated  young  girl,  her  golden  brown  curls  parted  in  the  middle, 
dreamingly  resting  her  head  on  her  right  hand;  she  wears  a  gold-colored  gown  with 
lace  collar  and  red  inset  at  the  decollete;  dark  background. 

Paper  on  canvas,  13  x  10%  inches 


From  Collection  Baron  Both. 

From  Collection  Anna  M.  Laise  Phillips,  New  York,  1926. 
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[Number  51] 


GEORGE  MORLAND  English:  1763-1804 

51.  THE  SMUGGLER’S  CAVE.  A  stretch  of  blue  sea  and  sky,  seen  through  the 
arched  entrance  of  a  cave,  opening  on  a  shore,  where  four  men  are  unloading  a  boat 
and  bringing  the  goods  ashore;  in  the  left  foreground  a  man  in  blue  coat,  hat  and 
with  a  walking  stick  is  sitting  on  a  case,  talking  to  one  of  the  smugglers,  who  carries 
two  barrels;  a  number  of  packing  cases  filling  the  cave  at  right.  Signed  at  right, 
G.  Morland.  18  .A  24  inches 

From  Collection  William  Glensdale  Chapman. 

From  Collection  Victor  G.  Fischer,  1912. 

Exhibited  at  the  City  Art  Museum  of  St.  Louis  at  the  Loan  Exhibition,  1912. 


Note:  On  the  back  authentication  hy  Wallis  &  Son,  London,  June  27,  1895. 


[see  illustration] 
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ENGLISH  SCHOOL 


XVHI  Century 


52.  PORTRAIT  OF  A  GENTLEMAJS .  Waist-length  portrait  to  right,  of  a  middle- 
aged  man  in  white  wig  and  wearing  a  black  coat  with  white  stock. 

In  painted  oval,  29’/)  x  24%  inches 


/  y 


^  ENGLISH  SCHOOL  XIX  Century 

53.  THE  JEWEL  BOX.  An  old  lady  with  a  white  cap  on  her  gray  hair,  seated,  wear¬ 
ing  a  gray  fur-trimmed  gown  over  a  white  undergarment,  holding  a  walking  stick 
and  a  jewel  box  on  her  lap;  she  is  opening  the  box  with  her  left  hand  and  gesturing 
with  her  right,  as  if  holding  off  a  curious  visitor;  medium  brown  background. 

28  X  23  inches 
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SIR  JOSHUA  REYNOLDS  English:  1723-1792 

54.  CUPID.  Three-quarter  length  figure  of  a  winged  boy  with  curly  hair,  seen  at 
full-face;  the  quiver  hung  over  his  right  shoulder  on  a  blue  sash;  before  a  landscape 
background.  30  x  25  inches 

Together  with  proof  print  of  the  same  subject. 

Recorded  in  Graves  and  Cronin,  History  of  the  Works  of  Sir  Joshua  Reynolds,  Vol. 
Ill,  p.  1141. 

Exhibited  at  the  British  Institution,  London,  1832. 

Exhibited  at  the  Grosvenor  Gallery,  London,  1884. 

From  Collection  George  Vivian.  * 

From  Gooden  &  Fox,  London. 

From  Collection  Julius  Oehme,  London. 

From  Collection  J.  J.  Emery,  1903. 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


[see  illustration] 
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[Number  54] 

Cupid 

By  Sir  Joshua  Reynolds 
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WILLIAM  HOGARTH 


English:  1697-1764 


55.  THE  LAUGHING  AUDIENCE.  Three  rows  of  spectators,  rising  from  lower 
left  to  upper  right,  looking  across  and  over  the  heads  of  three  musicians,  laughing; 
a  girl  in  the  top  row  standing  up  and  offering  fruit  from  a  basket  to  a  cavalier,  stand¬ 
ing  behind  the  railing  of  the  loges  beyond  the  last  row,  and  pulling  his  sleeve,  while 
he  is  looking  at  a  girl  in  front  of  him;  a  flirting  couple  in  the  loge  at  right;  burning 
wall  lights  on  the  panels  at  left.  26  x  24  inches 

Together  with  a  colored  print,  “The  Laughing  Audience,”  invented  by  Wm.  Hogarth, 
London;  printed  for  Carington  Bowles,  next  the  Chapter  House  in  St.  Paul’s  Church 
Yard. 


Note:  A  picture,  for  which  the  above  described  is  most  likely  a  sketch,  is  mentioned 
in  Dobson,  William  Hogarth,  London  1902,  p.  183.  It  is  last  recorded  at  the  Richard 
Sanderson  Sale,  London,  1848.  Its  present  location  is  unknown.  Dobson  also  mentions 
an  oil  sketch  for  this  painting,  showing  only  the  detail  of  the  beau  and  the  orange  girl, 
which  in  1879  belonged  to  Mr.  W.  S.  Harvey  of  Stockwell.  Today  the  location  of  this 
sketch  is  also  unknown.  Thus  our  sketch  seems  to  be  the  only  surviving  proof  of  the 
work,  done  by  Hogarth,  for  the  painting  “The  Laughing  Audience”. 

The  composition  of  the  painting  is  closely  related  to  that  of  the  etching,  issued  by 
Hogarth  in  1733,  as  a  subscription  ticket  for  his  series,  “The  Rake’s  Progress”.  The 
colored  print  which  goes  with  this  painting  is  a  copy  of  Hogarth’s  original  etching. 

(Property  of  Mrs.  Max  A.  Goldstein.) 

[see  illustration] 
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[Number  55] 

The  Laughing  Audience 
By  William  Hogarth 
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OLD  MASTERS 


SCHOOL  OF  HARLEM  XVII  Century 

56.  THE  GARDEN  OE  EDEN.  At  center,  Eve  sitting  below  a  tree,  around  which 
the  snake  is  twisted,  is  holding  out  an  apple  to  Adam;  unicorns,  horses,  goats,  rabbits, 
sheep  and  a  variety  of  birds  surrounding  the  central  group,  in  a  landscape  with  distant 
mountains.  28  x  35  inches 


AUSTRO-ITALIAN  SCHOOL  XVIH  Century 

57.  THE  OEFERING  OF  ISAAC.  The  white  bearded  patriarch  in  blue  and  red 
draped  costume,  is  looking  upwards  to  the  winged  angel,  who  halts  his  arm  with  the 
sword  and  points  with  his  left  hand  at  the  lamb  beside  the  blind-folded  Isaac,  in  the 
right  foreground.  37%  x  33%  inches 


FLEMISH  SCHOOL  First  Half  XVI  Century 

58.  THE  AGONY  IN  THE  GARDEN .  Christ  seen  kneeling  in  a  rocky  landscape, 
his  hands  raised  and  looking  at  an  angel  in  clouds,  appearing  before  Him;  the  three 
disciples  asleep  in  the  foreground;  in  the  landscape,  forming  the  background,  a  group 
of  soldiers  approaching.  Panel,  9%  x  8%  inches 


FLEMISH  SCHOOL  Early  XVI  Century 

59.  ECCE  HOMO.  Half-length  figure  in  a  mauve  and  white-edged,  draped  mantle; 
the  hands  are  tied  with  a  rope  before  the  chest,  holding  the  martyr’s  palm,  the  crown 
of  thorns  on  His  head;  black  background.  Painted  in  the  style  of  Jan  Sanders  Van 
Hemessen  (1500-1566).  Arched  panel,  5%  x  3%  inches 
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LUCAS  CRANACH  (School  of)  German:  Middle  XVI  Century 

60.  KIIVGS  AND  ATTENDANTS  ON  A  BALCONY .  Bearded  king,  in  jeweled  crown 
and  red  mantle,  leaning  on  the  masonry  railing  of  an  arched  window,  pointing  down¬ 
ward  with  his  right  hand;  at  his  side  and  behind  him  appear  four  figures  of  bearded 
men,  gesturing  in  fear  and  amazement.  Cradled  panel,  10Vi>  x  11  inches 


/ 


FRENCH  SCHOOL  Middle  XVI  Century 

61.  MADONNA  OF  HUMILITY  WITH  FOUR  ANGELS.  The  youthful  Virgin 
in  red  gown  and  white  wimpel  on  her  blonde  hair,  seated  on  a  step,  holding  the  Child 
on  her  lap  on  a  brown  coverlet;  four  cherubs  in  draperies  grouped  around  the  Virgin 
in  a  joyful  mood  of  playmates  of  the  Child;  dark  background;  steps  in  the  foreground, 
green.  Panel,  14V2  x  12  inches 

From  Collection  Sir  William  Bromley. 

From  Rains  Galleries,  New  York,  1926. 

/ 
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FLEMISH  SCHOOL  Middle  XVI  Century 

62.  ST.  JEROME.  The  bearded,  barefoot  Saint,  in  rough  shirt,  sitting  in  an  arched 
cave,  writing;  before  him  on  a  rock  stands  a  crucifix,  writing  utensils  and  a  skull; 
a  lion  reclining  by  his  side;  in  the  background,  seen  through  the  opening  of  the  cave, 
a  landscape  with  towns  by  a  seashore  and  figures  on  a  road. 

Cradled  panel,  12  x  9%  inches 

/ 
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BERNARDO  LUINI  (In  the  Style  of)  Italian:  XIX  Century 

63.  FEMALE  MARTYR.  Young  girl,  with  small,  jeweled  crown  in  her  chestnut 
hair,  seen  at  waist-length,  facing  the  observer;  her  red  dress  is  held  by  a  jeweled 
clasp  at  the  breast  and  tied  with  a  black  band,  leaving  visible  the  white  undergarment 
at  neck  and  sleeve;  she  holds  the  martyr’s  palm  in  her  right  hand  and  a  book  in 
the  left;  dark  background.  Panel,  13  x  10  inches 
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VENETIAN  SCHOOL  Middle  XVI  Century 

64.  PORTRAIT .  Bust-length  portrait  of  a  bearded  man,  to  three-quarter  left,  in  black 
doublet  and  mantle,  trimmed  with  white  fur;  olive  background.  19  x  IS'/o  inches 


(. 


II 


SPANISH  SCHOOL  XVHI  Century 

65.  MARIA  IMMACULAT A.  Half-length  figure  of  the  Virgin,  her  head  turned  to 
the  right  and  slightly  inclined,  her  hands  folded  before  her  breast,  a  peach-color 
wimpel  over  her  blonde  hair  and  a  blue  shawl  draped  over  the  long-sleeved  red  dress; 
rays  of  light  forming  a  transparent  halo  about  the  head  on  a  rosy  background. 

23  X  20’4  inches 

From  Collection  Dr.  Isaac  W.  Heysinger,  1913. 


JOHANN  ROTTENHAMMER  (School  of)  German:  1564-1623 

66.  APPARITION  OF  A  MONK.  A  gray  habited  monk,  kneeling  at  the  steps  of  an 
altar,  in  the  background;  he  is  lifting  his  eyes  to  the  apparition  of  Christ  and  the 
Virgin,  being  carried  on  a  cloud  by  numerous  angels  above  Him;  a  group  of  three 
and  a  single  angel  in  adoration  at  the  monk’s  side.  Copper,  2414  ^  1614  inches 


SPANISH  SCHOOL  XVH  Century 

67.  CHRIST  ON  THE  CROSS.  A  pale  light  falling  on  the  body  of  the  Crucified, 
clad  with  a  loin  cloth,  the  head  resting  on  the  right  arm;  a  skull  at  the  foot  of  the 
cross;  dark  background.  30  x  25%  inches 

From  Collection  Dr.  Isaac  W.  Heysinger,  1913. 

(Property  of  Mrs.  Max  A.  Goldstein.) 
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DUTCH  SCHOOL  Second  Half  XVI  Century 

68  TRYPTICHON.  Center  panel:  Ecce  Homo.  Christ  in  loin-cloth,  red  mantle 
and  crown  of  thorns,  on  a  balcony,  Pilatus  at  his  left  and  three  guards  behind  Him 
in  a  doorway;  five  steps  leading  from  the  balcony  to  a  yard,  where  a  crowd  of  armed 
men  has  gathered;  a  man  and  a  child  in  the  center  foreground,  facing  Christ;  the 
towers  of  a  town  seen  beyond  the  enclosing  wall.  Right  wing:  The  Crowning  with 
the  Crown  of  Thorns.  Christ  in  red  mantle,  on  an  elevated  seat,  in  profile,  at  right; 
three  men  putting  the  crown  of  thorns  on  His  head;  a  kneeling  and  a  standing  spec¬ 
tator  in  the  left  background.  Left  wing:  The  Flagellation.  Christ  with  white  loin¬ 
cloth  tied  to  a  column.  His  hands  tied  before  His  chest;  two  men  swinging  rods 
against  Him;  a  spectator  in  the  left  background. 

Cradled  panel;  center  panel,  23  x  18  inches;  wings,  2Y  x  8  inches 

0  ' 


JOOST  SUSTERMANS  Flemish:  1699-1681 

69.  PORTRAIT  OF  A  LADY.  Waist-length  portrait,  slightly  to  the  right,  showing 
the  sitter  in  widow’s  veil  over  brown  hair,  black  dress  trimmed  with  white  at  neck 
and  sleeve  and  transparent  black  capelet.  Octagonal,  29  x  23^2  inches 


i' 

ADRIAN  VAN  DER  WERFF  (Attributed  to)  Dutch:  1629-1722 

70.  GATHERING  MANNA.  Colorful  scene  in  the  Hebrew  camp,  with  Moses  in  long, 
green  robe  and  buffing  mauve  mantle,  standing  in  the  right  foreground,  raising  his 
staff,  showing  the  miracle  to  the  high  priest;  women  and  children  anxiously  gather¬ 
ing  the  manna  in  various  vessels,  at  left;  the  pointed  tents  and  trees  forming  the  back¬ 
ground;  below  a  cloudy  sky.  Cradled  panel,  19^4  x  13%  inches 

With  Ms  Letter  by  Theodore  D.  Coe,  1912. 


JAN  VAN  GO  YEN 


Dutch:  1596-1656 


71.  TOWN  VIEW.  A  massive  tower  with  pointed  roof  and  balconies,  rising  above 
the  roofs  of  other  buildings  at  left  and  a  smaller  tower  at  right,  on  the  farther  bank 
of  a  river,  which  flows  across  the  foreground;  a  rowboat  with  three  men  passing  a 
stairway,  leading  from  the  water’s  edge  to  the  town.  Signed  with  initials  and  dated 
(on  a  plank  of  the  rowboat),  V  G  1632.  12  x  9%  inches 

From  Collection  Henry  Thomas  Chapman,  New  York,  1913. 


47 


[Number  72] 

/ 


DAVID  TENIERS  Dutch:  1610-1690 

72.  LA  VANITE.  On  a  brown  covered  table  lays  a  skull  amidst  books  and  scripts; 
a  violin  is  leaning  against  a  flute  below  it;  a  large  stoneware  pitcher  and  a  half-filled 
glass  in  the  shaded  brown  background.  Signed  with  initials  at  right  center,  D.  T. 

Panel,  10  x  1314  inches 

[see  illustration] 
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[Number  73] 

#  ■ 

CORNELISSEN  VAN  HARLEM  Dutch:  1562-1638 

73.  THE  JUDGMENT  OE  PARIS.  At  center,  the  three  goddesses  in  the  nude  before 
Paris,  while  Mercury  is  descending  from  the  sky,  on  an  island  in  a  pond,  extending 
into  the  foreground;  at  the  banks  on  either  side  are  Bacchanalian  groups;  landscape 
seen  in  the  background  between  trees.  Panel,  1214  ^  1714  inches 

[see  illustration] 
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[x\’UMBER  74] 

ADRIAEN  PIETERSZ  VAN  DE  VENNE  Dutch:  1589-1662 

74.  THE  ROYAL  CARRIAGE.  A  carriage,  drawn  by  four  white  horses,  with  four 
travelers  in  plumed  hats,  coining  along  a  country  road,  at  right,  preceded  by  mounted 
gentlemen,  while  a  number  of  riders  and  walkers  clear  the  road  at  both  sides  to  let 
the  carriage  pass;  at  left  a  lake,  with  wooded  shores  and  a  town  in  the  distance;  a 
peasant  woman  and  a  child  by  a  bridge  in  the  left  foreground. 

Panel,  16%  a;  24 Vs  inches 

[see  illustration] 

PIETER  NEEES  THE  ELDER  Flemish:  1579-1650 

75.  CHURCH  INTERIOR.  View  of  the  center  nave  towards  the  altar,  and  two 
flanking  aisles  with  triforium  galleries  and  altars  in  the  archways;  children  near  a 
be  ggar  and  a  woman  in  the  right  foreground;  two  groups  of  visitors  in  conversation 
with  monks  and  others  near  the  altar  in  the  nave;  a  priest  saying  mass  at  the  altar 
in  the  second  archway  at  left;  sunlight  filtering  through  the  windows  from  left. 

Copper,  18  x  23%  inches 

Note:  On  the  back  is  the  memorandum;  “Lot  275  P.  Neefs.  Bought  at  Alton 
Towers  for  I.  M.  Threlfall,  Esq.,  by  Thos.  Agnew  &  Sons.” 

From  Collection  Earl  of  Shrewsbury. 

From  Collection  J.  D.  Ichenhauser,  New  York,  1903. 

From  Collection  George  G.  Benjamin,  New  York,  1913. 
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GERAERD  TER  BORCH  (The  Younger)  Dutch:  1617-1681 

76.  THE  LAD\  W  ITH  THE  MINIATURE.  A  blonde  woman,  her  hair  dressed  with 
small  black  hows,  stands  before  a  table  with  patterned  red  cover,  turning  her  back 
to  the  observer;  she  wears  a  turquoise  satin  gown  with  buffing  sleeves  and  black 
capelet  and  rests  her  right  hand  on  the  miniature  of  a  gentlemen,  which  leans  on  the 
table,  beside  a  candlestick,  a  wooden  chest  and  ribbons;  a  white  and  brown  setter 
has  put  his  front  paws  on  a  stool  at  left;  a  picture  hung  on  the  gold-colored,  paneled 
backwall,  and  a  red  drapery  in  the  right  background.  14'14  ^  H  inches 

From  Durand-Ruel,  New  AYrk. 

Exhibited  at  the  City  Art  Museum  of  St.  Louis  Loan  Exhibition,  1912. 

[see  illustration] 
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Greek:  1545-1614 


DOMENICO  THEOTOCOPULI,  EL  GRECO 

77.  ST.  FRANCIS  IN  MEDITATION.  The  Saint,  in  gray  habit,  kneeling,  faeing 
the  spectator,  before  a  mountainous  background,  with  a  glimpse  of  blue  sky  at  upper 
left;  he  holds  a  skull  in  both  hands,  and  is  looking  down  at  it;  at  his  right,  a  youthful 
monk,  seen  at  bust-length  in  profile,  posed  on  a  lower  level  and  looking  upwards,  his 
hands  clasped  before  his  chin.  3314  ^  25%  inches 

From  a  church  in  the  Province  of  Burgos,  Spain. 

From  Collection  Paul  Mersch,  George  Petit  Galleries,  Paris,  1909. 

From  Charles  Sedelmeyer,  Paris. 

Fiom  Collection  Catholina  Lambert,  New  York,  1916. 

Exhibited  at  the  City  Art  Museum  of  St.  Louis,  1935;  at  the  Special  Loan  Exhibition 
of  St.  Louis  Collections. 

Illustrated  in  Domenico  Theotokopoulos,  called  El  Greco,  by  M.  Legendre  and  A. 
Hartmann,  London,  1937;  p.  395. 

Recorded  in  August  L.  Meyer,  Domenico  Theotocopoulos  El  Greco,  Munich,  1926 
Number  258. 

[see  illustration] 
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[Number  77] 

St.  Francis  in  Meditation 
By  El  Greco 
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[Number  78] 


PIETRO  LORENZETTI  (Follower  of)  Siena:  XIV  Century 

78.  ST.  FRANCIS  OF  ASSISI.  Half-length  figure  to  quarter  right  of  the  Saint  in 
Franciscan  hahit,  holding  an  open  book  before  him  and  pointing  with  the  forefinger 
of  his  stigmatized  right  hand  to  the  script;  traces  of  gold  background.  Circular 
miniature  of  a  monk  at  bust-length  painted  at  the  gable  end  of  the  panel. 

Panel,  34  x  171/8  inches 

[see  illustration] 
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[Number  79] 


AMERICAN  SCHOOL 


WILLIAM  KEITH  American:  1839-1911 

79.  THE  OLD  SAN  FRANCISCO  MISSION.  The  red-rooied  buildings  of  the  old 
mission  and  the  churchyard  seen  beyond  a  wide  courtyard,  with  a  number  of  visitors 
and  a  peasant  with  a  donkey  in  the  center  foreground;  distant  mountains  at  right; 
below  a  gray  sky.  Signed  at  lower  left,  W.  Keith.  9i.  U  x  22  inches 

From  Collection  Nicholas  M.  Matthews,  New  York,  1914. 


[see  illustration] 
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[Number  80] 

GEORGE  INNES  American:  1825-1894 

80.  ARTIST  SKETCHING  MILTON  ON  THE  HUDSON.  The  artist,  in  gray  coat 
and  black  hat,  sitting  on  a  stool  before  his  easel  in  a  field,  facing  a  village  and  hills 
beyond;  old  fruit  trees,  at  right,  forming  a  bizarre  pattern,  with  their  bare  branches, 
in  the  rapidly  changing  light  of  an  approaching  storm;  the  red  ball  of  the  sun  behind 
the  tree  tops.  Signed  at  lower  right,  G.  Innes  1876.  27  x  22  inches 

From  George  Innes  Sale,  New  York,  1895. 

From  Collection  William  N.  Peak,  New  York. 

From  Collection  Emerson  McMillin,  New  York,  1913. 

Exhibited  at  the  City  Art  Museum  of  St.  Louis  at  an  “Exhibition  of  Paintings  owned 
in  St.  Louis,”  1913;  Cat.  No.  36,  p.  63. 

In  a  letter  relating  to  this  picture  the  late  Mrs.  George  Inness  stated: 

“It  is  a  Spring  effect.  My  Husband  painted  it  from  nature.  The  location  of  the 
scene  is  near  his  summer  studio  at  Milton  on  the  Hudson,  where  many  of  his  most 
popular  pictures  were  painted.” 


[see  illustration] 
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[Number  81] 


THOMAS  MORAN  American:  1837-1926 

81.  THE  FALLS.  NIAGARA  FALLS.  Two  views  of  the  Niagara  Falls.  One  with 
a  group  of  spectators  standing  on  an  overhanging  rock  in  bright  sunshine,  facing 
the  Falls  from  a  close  location;  the  other,  showing  a  group  of  mounted  tourists  and 
children  at  a  wooded  shore  in  the  foreground,  viewing  the  panorama  with  the  Falls 
in  the  middle-distance.  25  .v  33  inches 

[see  illustration] 
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[Number  82] 


/ 

FRANK  DUVENECK  American:  1848-1919 

82.  STUDY  OF  A  MAN’S  HEAD.  A  handsome  dark-haired  young  man  portrayed 
in  profile,  the  head  turned  to  right;  dark  background.  Signed  at  center  right  with 
initials,  F.  D.  20  X  16  inches 

[see  illustration] 
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[Number  83] 


JOHN  FRANCIS  MURPHY  American:  1853-1921 

83.  LANDSCAPE.  Vista  of  a  wide,  green  valley,  between  mountains  in  the  distance; 
woodland  in  turning  foliage  on  the  rising  ground  in  the  right  foreground;  light, 
cloudy  sky.  Signed  at  lower  right,  J.  Francis  Murphy  83.  8V2  x  1514  inches 


[see  illustration] 


RALPH  ALBERT  BLAKELOCK  American:  1847-1919 

84.  SUNSET.  A  quiet  pond  across  the  foreground,  with  softly  rising  banks;  groups 
of  thickly  foliated  trees  before  the  sky,  with  sunlit  clouds  reflecting  on  the  water. 
Signed  at  lower  right,  R.  A.  Blakelock.  Cradled  panel,  6x9  inches 

From  Collection  Count  Francasco  Savorgan,  New  York,  1927. 
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85.  STREET  IN  LONDON .  Oil  Study.  Two  buildings  with  four  stories  of  bay- 
windows,  separated  by  an  alley,  beyond  small,  fenced  front-yards,  in  one  of  which 
grows  a  tree  with  dense  foliage,  seen  on  the  opposite  side  of  a  street  in  a  silvery 
mist;  below,  a  pale  green  sky.  Signed  at  lower  left  with  the  butterfly  signature. 

Panel,  a;  5%  inches 

[see  illustration] 
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[Number  86] 

() 


THOMAS  MORAN  American:  1837-1926 

86.  VENICE.  In  the  left  foreground  a  narrow  edge  of  side- walk,  which  leads  to  an 
arched  bridge  and  a  group  of  buildings  with  the  cupolas  of  St.  Maria  del  Salute 
rising  above  the  roofs;  an  expanse  of  mirror-like  lagoon  extending  towards  right, 
with  the  Pallazo  of  the  Dodges  and  other  buildings  at  the  far  side;  colorful  sailing 
vessels  and  a  dinghy  on  the  water.  Signed  at  lower  right,  T.  Moran  1896. 

10  X  14  inches 

(Property  of  Mrs.  Max  A.  Goldstein.) 

[see  illustration] 
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[Number  87] 


HENRY  INMAN  American:  1802-1846 

87.  PORTRAIT  OF  HENRY  CLAY.  The  famous  American  statesman  in  his  early 
years  portrayed  at  knee-length,  seated  in  an  arm  chair  and  resting  his  left  arm  on  a 
red-covered  table;  he  wears  a  black  suit  and  white  shirt  with  wing  collar  and  blue 
bow  tie;  shaded  brown  background.  Signed  at  right,  H.  Inman. 

Panel,  Ibl'g  x  12  inches 

From  Collection  Conrad  E.  Theis,  1924. 

(Property  of  Mrs.  Max  A.  Goldstein.) 

[see  illustration] 
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GEORGE  INNES  American:  1825-1894 

88.  NORTH  CONWAY,  WHITE  MOUNTAINS.  The  gabled  roofs  of  a  group  of 
white  buildings  seen  beyond  meadows  and  fields,  stretching  across  the  foreground, 
at  the  foot  of  a  range  of  blue  mountains;  blurred  silhouettes  of  trees  in  the  fore¬ 
ground;  below,  an  early  evening  sky,  with  drifting  white  clouds.  Signed  at  lower 
left.  G.  Innes.  12  x  16  inched) 

From  the  sale  of  the  estate  of  the  late  Mrs.  George  Innes. 

From  Collection  Emerson  McMillen,  New  York,  1913. 

[see  illustration] 
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[Number  89] 


ERNEST  LAWSON  American:  1873- 

89.  SPRINGTIME.  A  girl  in  white  bending  over  a  small  foaming  river,  which  winds 
through  woodlands  in  early  spring  foliage.  Signed  at  lower  right,  E.  Lawson. 

16  20  inches 

From  Anderson  Galleries,  New  York,  October,  1926. 


[see  illustration] 

/ 

HOMER  DODGE  MARTIN  American:  1836-1897 

90.  FOREST  INTERIOR.  A  shallow  river,  flowing  in  a  stony  bed  into  the  left  fore¬ 
ground;  in  the  shade  of  densely  foliated  trees;  yellow  sunlight  on  the  boulders. 
Signed  at  lower  right,  H.  D.  Martin.  1514  x  25  inches 

From  the  estate  of  H.  E.  Sloane,  New  York,  1916. 


64 


[Number  91] 

American:  1859-1935 

Two  men  busy  cutting  up  a  large  fallen  tree,  which 
lays  across  a  road,  in  the  foreground;  the  road  leading  into  the  distance  between 
two  rows  of  trees  in  fall  leafage,  with  fences  on  either  side  and  houses  beyond; 
below,  a  light  blue  skv.  Si.gned  at  lower  left.  Chilce  Hassam  1903.  18  x  22  inches 

(Property  of  Mrs,  Max  A.  Goldstein.) 

[see  illustration] 


WILI.IAM  MERRITT  CHASE  Americ.an:  1849-1916 

92  I\  L  J)h.  Pastel  Study.  Figure  of  a  nude  reclining  on  red-covered  couch  and 
green  cushion,  turned  towards  the  dark  background.  Signed  with  the  initials  at 
lower  left,  W.  M.  C.  14  x  19  inches 


0 


CHILDE  HASSAM 
91.  THE  WOOD  CHOPPERS. 
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[Number  93] 

JOHN  FREDERICK  KENSETT  American:  1816-1872 

93.  A  WOODLAND  CASCADE.  A  fast  stream,  flowing  into  the  foreground,  forming 
a  small  water-fall  over  boulders  in  the  shade  of  overhanging  branches;  trees  in  early 
summer  foliage  screening  the  blue  sky  and  leaving  glimpses  of  rosy  clouds  at  the 
horizon.  Signed  at  lower  right  with  initials  J.  F.  K.  22  x  17^2  inches 

(Property  of  Mrs.  Max  A.  Goldstein.) 

From  Collection  Victor  G.  Fischer,  1912. 


[see  illustration] 


y 

ELLIOT  DAINGEREIELD  American:  1859-1932 

94.  THE  ARAB  DRINKS.  Shoulder-length  portrait  of  a  bearded  Arab  in  white 
burnus  and  hood  tied  with  a  brown  ribbon;  he  is  raising  an  earthen  bowl  to  his  lips; 
olive  background.  Signed  at  lower  right,  E  Daingerfield.  20  a:  16]:4  inches 
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WILLIAM  KEITH 


American:  1839-1911 


95.  FOREST  INTERIOR.  A  path  leading  through  a  thicket  of  old  trees,  with  a 
few  rays  of  sunlight  on  the  heavy  stems  and  the  ground.  Signed  at  lower  right, 
W.  Keith.  20  24  inches 

From  Collection  P.  Boswell,  New  York,  1916. 


/ 
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RALPH  ALBERT  BLAKELOCK  American:  1847-1913 

96.  INDIAN  CAMP.  At  left,  an  Indian  standing  by  a  campfire  built  on  a  clearing, 
surrounded  by  birch  trees;  a  reddish  shine  glowing  on  a  cloudy  sky,  reflecting  on  the 
ground.  Signed  at  lower  left,  R.  A.  Blakelock.  11  x  14  inches 


^  / 


EMIL  CARLSEN  American:  1853-1932 

97.  THE  LOBSTER.  A  bright  red  lobster,  together  with  oysters  on  the  half-shell, 
and  a  slice  of  lemon,  on  a  brown  table  strewn  with  green  leaves.  Signed  at  lower 
right,  Emil  Carlsen.  8%  x  IhVo  inches 


A 


WILLIAM  MORRIS  HUNT  American:  1824-1879 

98.  WOMAN’S  HEAD.  A  young  woman,  with  heavy  chestnut  hair  falling  on  her 
neck,  in  white  blouse  with  red  kerchief  and  wearing  gold  earrings;  seen  in  profile 

9^/1  X  14  inches 


before  a  gray  background 


1 


i1 


f 


ALEXANDRE  HELWIG  WYANT  American:  1836-1892 

99.  LAN  DSC  APE.  Oil  Sketch.  A  country  road  leading  into  the  hazy  distance,  past 
a  cluster  of  wind-torn  poplars;  below,  a  stormy  sky.  Signed  at  lower  right, 
A.  H.  Wyant.  Academy  beard,  8  x  10^  inches 

/J 


RALPH  ALBERT  BLAKELOCK  American:  1847-1919 

100.  AUTUMN  LANDSCAPE.  A  clearing  between  massive  groups  of  tall  trees  in 
fall  coloring,  extending  into  the  distance,  below  a  radiant  golden  sunset  sky.  Signed 


at  lower  right,  R.  A.  Blakelock. 


Panel,  8%  x  12  inches 
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[Number  101] 


HENRY  WARD  RANGER  American:  1858-1916 

101.  FOREST  INTERIOR.  Slender  trees  in  turning  foliage,  growing  between 
boulders;  sunlight  filtering  through  the  branches.  Signed  at  lower  left,  H.  W. 
Ranger.  Academy  board,  12  x  16  inches 

[see  illustration] 


GEORGE  FULLER  American:  1822-1884 

102.  LANDSCAPE.  Two  log  cabins  at  the  farther  side  of  a  country  road,  leading 
into  the  distance,  past  a  cluster  of  tall  trees  in  turning  leafage,  at  left;  a  girl  at  the 
entrance  of  the  cabins  before  a  fence.  Signed  at  lower  right,  G.  Fuller.  53.  In¬ 
scribed  on  hack:  “Deerfield  1853.”  14  17  inches 


EMIL  CARLSEN  American:  1853-1932 

103.  THE  WHITE  TURKEY.  A  dead  turkey,  with  tied  feet,  lies  with  wide-spread 
wings  on  a  table,  which  is  partly  covered  by  a  white  cloth;  white  onions  in  right 
foreground.  Signed  at  lower  left,  Emil  Carlsen  92.  24  v  36  inches 
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>  [Number  104] 


JAMES  WEILAND  American:  1877- 


104.  THE  COUNTRY  DOCTOR.  A  blonde  little  girl,  in  a  white  nightgown,  is 
propped  up  in  a  small  wooden  bedstead,  her  hands  resting  on  a  rose  blanket;  she 
looks  at  the  friendly  whited^earded  doctor,  who  sits  on  a  chair,  to  her  left;  a  peasant 
woman  in  long-sleeved  black  dress,  blue  apron,  shoulder-scarf  and  black  cap,  standing 
back  of  the  headboard  of  the  bed,  bending  forward  and  resting  her  right  arm  on  the 
bedside  table;  a  white  cup  on  the  table,  a  doll  on  a  stool  beside  the  bed  and  a  box 
on  the  floor.  Signed  at  lower  center,  Weiland.  30  x  24  inches 


[see  illustration] 
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EMIL  CARLSEN  American:  1853-1932 

105.  STILL  LIFE.  A  dead  white  turkey,  hanging  from  a  string  which  is  tied  to  one 
foot  and  touching  the  ground  with  the  wings;  a  number  of  dried  corn  cobs  arranged 
at  right;  silvery  gray  background.  Signed  at  lower  right,  Emil  Carlsen. 

30  X  44>  inches 


J 


BRUCE  CRANE  American:  1857-1937 

106.  AUTUMN  LAN  DSC  APE.  A  marshy  pasture,  strewn  with  fall  leaves,  extend¬ 
ing  towards  distant  hills;  a  white  cottage  at  the  foot  of  the  hills,  at  right;  a  birch 
grove,  at  left,  and  a  single  slender  tree,  at  center,  screening  the  pale  sky.  Signed  at 
lower  left,  Bruce  Crane,  N.A.  22  x  30  inches 


END  OF  SALE 
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